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painting, one notes the progressive weakening of classical
tradition and the increasing ascendancy of religious in-
fluences. The sumptuous Menologium in the Vatican
Library, illuminated for Basil II, is somewhat monotonous
and shows an obvious anxiety to conform to the traditional
'canon', notwithstanding the apparent variety of subject and
the skill of the eight artists who illustrated it. And the
triumph of the monastic spirit is still more evident in twelfth-
century manuscripts, such as that containing the Homilies of
James the Monk. Art became more and more subject to the
rule laid down by the Council of Nicaea in 787; 'it is for
painters to execute, for the Fathers to order and to prescribe'.
In the end the Church succeeded in making her doctrinal
and liturgical tendencies prevail. But it is none the less a
fact that the miniature painting of the Second Golden Age,
as conceived by the artists of the imperial school, with their
love of incident, landscape, and the picturesque, contributed
largely to prepare the development from which the last
renaissance of Byzantine art arose.
A further noteworthy characteristic of all the works of
this period is the taste for magnificence and display. With
its love of luxury and passion for colour, the art of this age
delighted in the production of masterpieces that spread the
fame of Byzantium in the Middle Ages throughout the whole
of the Christian world.
Amongst these were the beautiful silks from the work-
shops of Constantinople, triumphs of Byzantine industry,
portraying in dazzling colour animals—lions, elephants,
eagles, and griffins—confronting each other, or representing
Emperors gorgeously arrayed on horseback or engaged in the
chase. There were also carvings in ivory, precious caskets
adorned with classical or secular motifs, or, as on the casket
at Troyes, with figures of Emperors, together with diptychs,
such as the tenth-century plaque in the Cabinet of Medals at
Paris, on which Christ is shown crowning Romanus II and
Eudocia (tenth century). This is one of the finest achieve-
ments which Byzantine art has bequeathed to us. There
were ivories carved with religious subjects, such as the
Harbaville triptych in the Louvre (tenth century), the Sens

